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arrived in London a few weeks before she was to play André's concerto in Copenhagen. I ended up turning pages 
for rehearsals and then on stage for the performance. I was probably more nervous than she was. I love her 
strong, extroverted playing. She really burned up André's concerto. It was wonderful. She practiced into most 
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was given a private recital of Chopin, Schumann, Stravinsky, and Liszt. These were moments I'll never forget. 
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played some historic 1750 tuba or something (the tuba is a relatively recent invention; also, unlike some other 
musical instruments, brass instruments wear out). With that, Margaret just moaned as she left the room saying, 
"I'll make the salad." John took me under his wing and the rest of the evening went very well.
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favorite place in Cumnor. David Zinman and I met for lunch as well. David's wonderful recounting of André 
stories recreated the zany irony and humor of the original experiences.
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1987. Anna Baumritter in New York absolutely refused payment of any kind, and made important research visits 
to RCA and the New York Library. David Poile in Chicago took care of my requests quickly, accurately, and to my 
complete satisfaction. Jean-Gabriel Lieberherr in Paris worked with me closely, but eventually his own work had to 
come first and I regret we couldn't have worked together a bit longer. Anna Syska, a charming and attractive 
Polish woman, acted as an assistant in both London and Warsaw. After she interviewed Chad Varah, letters from 
Chad always included, "And how is Miss Poland?"
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very much. Sophie Baker, writer (Caste -- At Home in Hindu India) and photographer, was fascinating. I met her 
at her country home. We discussed her recollections of André and she provided copies of every single photograph 
she had ever taken of André. After the afternoon interview, she invited me to stay for supper. I declined, and I 
have regretted it ever since. Ken Grundy took the cover color photograph of the portrait of André by Milein 
Cosman. Milein told me that many photos taken of her works were not acceptable to her. Therefore, I let her 
choose the photographer, and she personally approved the print that was used.

Laurie Slatin provided computer equipment used to prepare this manuscript, and Pamela Houghtaling gave 
invaluable assistance in transcribing interviews and organizing my research materials. Esther Vail read the 
manuscript and made valuable suggestions. My final thanks go to my editor and friend, Harold Pohl, who shared 
my enthusiasm for my project for over three years, and who contributed in a number of ways to the intelligibility 
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